
AP English Language and Composition  

Summer Assignment 2020-2021 
 

Read the following short “creative” nonfiction pieces/essays (and any additional ones that interest you, of 

course!) that can be found in a book titled In Fact: the Best of Creative Nonfiction.   The book is available, in 

used and new paperback, from a multitude of booksellers on the web. We also have a limited number of 

copies available for you to check out from school; call the office at 502-222-9461 to make arrangements. 

As you read the selections, track your thoughts, questions, and comments as you prepare to engage in 

classroom conversation. Use post-its, write in the margins (if it is your copy, of course!), write in a notebook--

in short, choose a method that works for you!  Be prepared to engage in lively, specific discussions over the 

assigned readings when school starts.  I am not collecting your notes or annotated texts; you will use them for 

various discussions, assignments, and assessments when school begins. Also, please exercise your intellectual 

curiosity and read any and all essays that sound interesting, beyond those required.  

Here are the required readings from In Fact:  

1. Start by reading Anne Dillard’s Notes for Young Writers.  It’s quick and easy with some good ideas stuck 

into it in a rather haphazard fashion.  It is not your typical essay.  It’s a bit more like a thoughtful list.  

2. Follow that up with Lee Gutkin’s The Creative Nonfiction Police. I have asked you to read it because it 

does a good job of describing and discussing the parameters of the creative nonfiction movement. I’ll 

expect you to write a definition and discuss some of the issues involved in the genre as an initial 

exploration of our interactive class discussion.  

3. Three Spheres by Lauren Slater. Note how her syntax and tone changes as she looks into her past … or is 

it her past becoming her present?  

4. Dinner at Uncle Boris’s by Charles Simic.  While you are eating, think about Charles’ end notes wherein 

he states, “I’m a poet.  I like to move quickly and make collages of different realities …” How is this piece 

like a poem? A collage? What reality is he portraying in his snapshot of his family? Anybody care to 

phrase your answer as a poem or a collage?  Feel free.  

5. Shunned by Meredith Hall.  A painful story about isolation, collective community denial and generally 

mean people that use shame as a weapon.  Just wondering if you know anyone that fits the bill?  You?  

Me?  All of us? 

6. Chimera by Gerald Callahan. A weird biological thriller.   

7. Finders Keepers: The Story of Joey Coyle by Mark Bowden.  It’s a story of addiction, money and loss.  

Mark’s advice to writers is to “figure out why it works” and that is truly what AP is all about – figuring 

out why or how the writer gets his piece to “work.”  What did Mark do to get the reader involved with 

the events and people in the piece? 

8. Your choice (from the rest of the selections). Your questions and comments.  

 



Our classroom discussion will be centered on the questions above but can range as far as you’d like, so tailor 

your personal notes accordingly.   It is suggested that you read and respond to at least one essay per week.  

Do not procrastinate.  

**Disclaimer: As students move into high school, some of the literature involves more mature themes. We 

always recommend that families and students discuss subject matter together. If you are unsure about the 

appropriateness of a text, please do some brief research into the content before deciding which text to read.  

Enjoy! 


